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       Traditions, Cultures, and Transformations

The course is an elective (for this or other units) or is a service course for other units

Course goals or learning
objectives/outcomes

1. Analyze how copyright doctrines have evolved from Enlightenment philosophy through to present-day challenges

posed by digital media and AI-generated content, tracing continuities and changes in jurisprudential ideas over time

•

2. Analyze how foundational concepts of authorship, originality, and ownership have transformed across time and

cultures, particularly in response to technological innovation and changing social values.

•

3. Integrate legal, philosophical, and cultural approaches to intellectual property, drawing connections between

course materials and students’ experiences in other disciplines and/ or personal creative and professional interests.

•

4. Critically assess the development and interaction of dominant and subcultural views on copyright, identifying

institutions reflect and challenge societal values about creativity, labor, and commerce.

•

5. Develop advanced skills in interpreting and critically analyzing primary and secondary sources using research

methods from the humanities and interpretative social sciences.

•

6. Demonstrate proficiency in academic writing and communication through the development and presentation of an

original research project.

•

Please see Syllabus, pages 1-3, for full listing of Course goals or learning objectives/outcomes.•

Content Topic List 1. Intro: What is copyright?

2. Philosophical foundations

3. Originality

4. Ideas vs. Expressions

5. Authorship

•

6. Rights: to reproduce, modify, distribute, perform

7. Fair Use I

8. Fair Use II

9.Moral Rights (America vs. European frameworks)

10. Traditional Knowledge

•

11. AI and the future of IP

12. AI and the future of IP

13. Current Events

•

Sought Concurrence No
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Attachments 2025 German 3851 GE Theme Traditions worksheet Birkhold.pdf: GE Theme Traditions Wksht

(Other Supporting Documentation. Owner: Miller,Natascha)

•

CurriculumMap_Update_2025July01.pdf: curriculum map

(Other Supporting Documentation. Owner: Miller,Natascha)

•

German 3851-Syllabus_Copyright-Foundations and Transformations.pdf: Syllabus German 3851

(Syllabus. Owner: Miller,Natascha)

•

German 3851-TFMA-Concurrence.pdf: Concurrence TFMA

(Concurrence. Owner: Miller,Natascha)

•

German 3851-Law-Concurrence.pdf: Concurrence Law

(Concurrence. Owner: Miller,Natascha)

•

German 3851-History of Art-Concurrence.pdf: Concurrence History of Art

(Concurrence. Owner: Miller,Natascha)

•

German 3851-ART-Concurrence.pdf: Concurrence Art

(Concurrence. Owner: Miller,Natascha)

•

Comments Subcommittee comments have been addressed. "Philosophy never responded (they had two weeks; after no

response, it is my understanding that we don't have to wait any longer)" - Matthew Birkhold (by Taleghani-Nikazm,Carmen on

09/23/2025 04:32 PM)

•

Please see Subcommittee feedback email sent 08/21/2025. (by Hilty,Michael on 08/21/2025 01:39 PM)•
Thank you, Bernadette ... please see the explanation that follows:

Copyright Law is rooted in German intellectual history, one of the core subject matters taught in the Department of

Germanic Languages and Literatures at Ohio State. This course assigns key texts of this tradition, including works

by Hegel, Fichte, Kant, and Benjamin . Moreover, it trains students to closely read and analyze works of art and

literature—one of the primary missions of the Department—using a range of examples, from texts by eighteenth-

century poet Novalis to contemporary art. Further, this course teaches students about German copyright concepts

that do not apply in the United States, like moral rights, using examples from famed film actress Marlene Dietrich.

This course builds on the award-winning book, Characters before Copyright, written by Associate Professor of

Germanic Languages and Literatures Matthew Birkhold. (by Miller,Natascha on 07/01/2025 11:26 AM)

•

- If this new course will be able to count toward the German major, please upload an updated curriculum map.

- I am anticipating that the Arts and Humanities subcommittee will want to see an explanation of how the course fits

into the subject matters taught by the Dept of Germanic Languages and Literatures. So perhaps providing a

paragraph or so emphasizing the connection of the proposed course to Germanic topics would be good. (by

Vankeerbergen,Bernadette Chantal on 06/27/2025 07:27 PM)

•
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Copyright: Foundations and 
Transformations 
German 3851 
3 Credit Hours  
This course is part of the Traditions, Culture, and Transformations Theme  

Course overview 
Instructors 

• Matthew Birkhold 
• Instructor emails: birkhold.22@osu.edu 
• Office Hours: TBA (3 hours per week) 

Note: Preferred method of contact is email. 

Course description 
Who owns ideas—and what happens when they are shared, borrowed, or transformed? 
This course introduces students to the legal, philosophical, and cultural dimensions of 
copyright, from its Enlightenment-era roots to cutting-edge debates over AI and 
authorship. We will trace the evolution of copyright through foundational texts, 
landmark cases, and real-world controversies, asking how copyright law shapes—and is 
shaped by—creativity, commerce, and technology. Alongside critical texts and legal 
decisions, students will engage in interactive case studies and creative projects that 
explore originality, fair use, moral rights, and beyond. Whether you are a future lawyer, 
artist, coder, or policy maker, this course invites you to rethink what it means to “own” 
an idea. 
 
This GE course on Traditions, Cultures, and Transformations centers on the foundational 
ideas of copyright law and how they have transformed as technology has evolved, as well 
as how different cultures have different ideas about who and how works can be owned.   

 
Course expected learning outcomes 
By the end of this course, students should successfully be able to: 
 

1. Analyze how copyright doctrines have evolved from Enlightenment philosophy 
through to present-day challenges posed by digital media and AI-generated 
content, tracing continuities and changes in jurisprudential ideas over time 
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2. Analyze how foundational concepts of authorship, originality, and ownership 
have transformed across time and cultures, particularly in response to 
technological innovation and changing social values. 

3. Integrate legal, philosophical, and cultural approaches to intellectual property, 
drawing connections between course materials and students’ experiences in other 
disciplines and/ or personal creative and professional interests. 

4. Critically assess the development and interaction of dominant and subcultural 
views on copyright, identifying institutions reflect and challenge societal values 
about creativity, labor, and commerce. 

5. Develop advanced skills in interpreting and critically analyzing primary and 
secondary sources using research methods from the humanities and 
interpretative social sciences. 

 

 
 

General education goals and expected learning 
outcomes 
Goals:  

 

• Analyze Traditions, Cultures, and Transformations at a more advanced and in-depth 
level than in the Foundations component. 

• Integrate approaches to understanding traditions, cultures, and transformations by 
making connections to out-of-classroom experiences with academic knowledge or 
across disciplines and/or to work they have done in previous classes and that they 
anticipate doing in future. 

• Engage in a systematic assessment of how cultures and sub-cultures develop and 
interact, historically or in contemporary society. 

• Engage in a systematic assessment of differences among societies, institutions, and 
individuals' experience within traditions and cultures. 

 

Expected Learning Outcomes: 
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Successful students will be able to: 

• Engage in critical and logical thinking about the topic of traditions, cultures, and 
transformations. 

• Conduct an advanced, in-depth, scholarly exploration of the topic traditions, 
cultures, and transformations. 

• Identify, describe, and synthesize approaches or experiences as they apply to 
traditions, cultures, and transformations. 

• Demonstrate a developing sense of self as a learner through reflection, self-
assessment and creative work, building on prior experiences to respond to new and 
challenging contexts. 

• Describe the influence of an aspect of culture (religious belief, gender roles, 
institutional organization, technology, epistemology, philosophy, scientific discovery, 
etc.) on at least one historical or contemporary issue. 

• Analyze the impact of a big idea or technological advancement in creating a major 
and long-lasting change in a specific culture. 

• Examine the interactions among dominant and sub-cultures. 

• Explore changes and continuities over time within a culture or society. 

• Recognize and explain differences, similarities, and disparities among institutions, 
organizations, cultures, societies, and/or individuals. 

• Articulate ways in which categories such as race, ethnicity, and gender and 
perceptions of difference, impact individual outcomes and broader societal issues. 

 

 
How this course works 
Mode of delivery 
In person  

 
Credit hours and work expectations 
This is a 3-credit-hour course. According to Ohio State policy (go.osu.edu/credithours), 
students should expect around 9 hours of engagement with the class each week to receive a grade 
of (C) average. Actual hours spent will vary by student learning habits and the assignments each 
week.  

http://go.osu.edu/credithours
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Participation requirements 
While students are expected to complete all assignments and activities, students’ 
participation grade will be determined by their active participation in class discussions. 
Active participation consists of regular attendance; coming to recitation prepared, with 
any assigned work completed and/or submitted; and actively asking and answering 
questions, responding to prompts, and engaging with peers.  
 

Office hours  
The instructor will hold regular office hours in person and via Zoom, which will be 
announced at the beginning of the semester. Students can also contact the 
instructor to request alternative meeting times.  
Tone and Civility 
Let's maintain a supportive learning community where everyone feels safe and where people 
can disagree amicably. Instructors will provide specific guidance for discussions on 
controversial or personal topics. 
Equity 
If you have experienced harassment or discrimination in this class or in any context related to 
this class, please let the instructors know immediately. To report harassment, discrimination, 
sexual misconduct, or retaliation and/or seek confidential and non-confidential resources and 
supportive measures, contact the Office of Institutional Equity: 
Online reporting form at www.equity.osu.edu ,  
Call 614-247-5838 or TTY 614-688-8605,  
Or Email equity@osu.edu 
Citing your sources 
Make sure to cite all sources you are using for discussion board, paper summaries and the 
research project (including online, primary and secondary sources). Citations should follow 
Chicago Manuel of Style.  
Protecting and saving your work 
Make sure to save your work on your personal computer in a separate file before submitting 
it to CarmenCanvas. 
 

Course materials and technologies 

Textbooks 
All required texts, videos and links will be posted on CarmenCanvas. 

Course technology 
Technology support 
For help with your password, university email, Carmen, or any other technology issues, 
questions, or requests, contact the Ohio State IT Service Desk. Standard support hours are 
available at it.osu.edu/help, and support for urgent issues is available 24/7. 

http://www.equity.osu.edu/
mailto:equity@osu.edu
https://www.chicagomanualofstyle.org/book/ed17/part3/ch14/toc.html
http://it.osu.edu/help
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• Self-Service and Chat support: it.osu.edu/help 
• Phone: 614-688-4357(HELP) 
• Email: 8help@osu.edu 
• TDD: 614-688-8743 

Technology skills needed for this course 
• Basic computer and web-browsing skills 
• Navigating Carmen (go.osu.edu/canvasstudent) 
• CarmenZoom virtual meetings (go.osu.edu/zoom-meetings) 

Required Equipment 
• Computer: current Mac (MacOs) or PC (Windows 10) with high-speed internet 

connection 
• Webcam: built-in or external webcam, fully installed and tested 
• Microphone: built-in laptop or tablet mic or external microphone 
• Other: a mobile device (smartphone or tablet) to use for BuckeyePass authentication 

Required software 
• Microsoft Office 365: All Ohio State students are now eligible for free Microsoft 

Office 365. Full instructions for downloading and installation can be found at 
go.osu.edu/office365help. 

Carmen Access 
You will need to use BuckeyePass (buckeyepass.osu.edu) multi-factor authentication to 
access your courses in Carmen. To ensure that you are able to connect to Carmen at all times, 
it is recommended that you take the following steps: 

• Register multiple devices in case something happens to your primary device. Visit the 
BuckeyePass 

• Request passcodes to keep as a backup authentication option. When you see the Duo 
login screen on your computer, click Enter a Passcode and then click the Text me 
new codes button that appears. This will text you ten passcodes good for 365 days 
that can each be used once. 

• Download the Duo Mobile application to all of your registered devices for the ability 
to generate one-time codes in the event that you lose cell, data, or Wi-Fi service 

If none of these options will meet the needs of your situation, you can contact the IT 
Service Desk at 614-688-4357(HELP) and IT support staff will work out a solution with 
you. 

Grading and instructor response 
How your grade is calculated 
Assignment Category Points and/or Percentage 
Carmen assignments  25% 
Quizzes  25% 
Participation  20% 
Final  30% 

http://it.osu.edu/help
mailto:8help@osu.edu
http://go.osu.edu/canvasstudent
http://go.osu.edu/zoom-meetings
http://go.osu.edu/office365help
http://buckeyepass.osu.edu/
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Assignment Category Points and/or Percentage 
Total 100% 

Description of major course assignments 
Carmen Activities and Assignments  
 

Students will regularly be assigned readings via Carmen. To foster engagement 
with these materials, students will complete a variety of short activities and 
assignments that will vary in nature. Each will be worth 10 points. More details will 
be discussed in class and can be found in the course schedule, below.  

Quizzes 
Every two weeks (see schedule for details) we will have a quiz. Quizzes will be 
based on readings and other assigned materials and are designed to ensure 
that students have engaged with and understood key concepts and findings. 
Quizzes may include multiple choice, open-ended, or essay questions. On quiz 
weeks, the quiz will open on Thursday at 8am and close on Sunday at 11:59pm. 
You can begin the quiz whenever you wish but once you begin, you will have 20 
minutes to complete and submit the quiz. Quizzes are ‘open book,’ and it is 
permissible to use and cite sources/notes, though you will not have enough time 
to look everything up and to complete the quiz on time; it is, therefore, crucial to 
keep up with weekly assignments in order to do well on the quizzes.  
Each quiz will be worth 20 points.  
 

Active Participation in Class 
Students will be graded on their active participation in class. Active participation 
consists of regular attendance (two unexcused absences are allowed without 
penalty; afterwards, students will lose 15 points per unexcused absence); 
coming to class prepared, with any assigned work completed and/or submitted; 
and actively asking and answering questions, responding to prompts, and 
engaging with peers. Students will receive three ‘check-ins’ about their 
participation throughout the semester, where they will receive a grade out of 50 
points (150 possible points throughout the semester). If a student is at risk of 
losing participation points due to insufficient preparation or engagement during 
recitation, the instructor will notify the student so that they are aware of the issue 
and can make improvements.  
 

Final 
To give students a taste of law school, the final exam will be a traditional “issue 
spotter” exam. An issue spotter exam in law school presents a long, fact-heavy 
hypothetical scenario in which students must identify ("spot") the legal issues 
raised by the facts. Instead of giving one correct answer, the exam tests a 
student’s ability to analyze multiple possible claims, defenses, and outcomes by 



  
 

 7 

College of Arts & Sciences 
Department/Center/Institute/Program 

 
 

applying relevant legal rules to the facts in a structured way. Throughout the 
term, we will practice “spotting” and analyzing issues based on the readings and 
case studies assigned.  
 

 

Academic integrity and collaboration guidelines 
All activities and assignments in this course, including quizzes, are ‘open book,’ 
though it is crucial that you cite your sources. You are encouraged to discuss 
your research and writing assignments with the instructor and with other 
students and, at times, you will be required to provide feedback on your peers’ 
work-in-progress. However, you should still produce your own work, and it is not 
permissible to pass off others’ work as your own.  
The use of AI is strictly prohibited.  

Late assignments 
Late assignments will be accepted (with the exception of quizzes, which cannot be 
submitted late without prior permission from the instructor), but will result in an 
automatic 5-point deduction for every day that they are late. Assignments 
submitted more than 5 days after the deadline will not be accepted. If you need an 
extension for medical or other reasons, please talk with the instructor before the 
assignment is due; if an extension is granted, the late work will not be penalized.   

Grading Scale 
• 93-100%: A  
• 90-92%: A−  
• 87-89%: B+  
• 83-86%: B  
• 80-82%: B−  
• 77-79%: C+  
• 73-76%: C   
• 70-72%: C−  
• 67-69%: D+  
• 60-66%: D  
• Under 60%: E  

Instructor feedback and response time 
• Emails will be answered within 48 hours, Monday – Friday between 9am 

– 5pm. 
 

• Office hours: weekly schedule will be announced at the beginning of the 
semester; also available by appointment. For the latter, please email the 
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instructor at least 48 hours in advance with your questions and availability 
(at least three different dates or times). All meetings will be held via Zoom, 
though in-person meetings can also be arranged.  
 

 
Grading and feedback 

Grading for assignments and feedback will be provided within 15 business days after 
submission.  

 
 
 
 
 

Academic policies 
 
Academic misconduct: 

o It is the responsibility of the Committee on Academic Misconduct to 
investigate or establish procedures for the investigation of all 
reported cases of student academic misconduct. The term 
“academic misconduct” includes all forms of student academic 
misconduct wherever committed; illustrated by, but not limited to, 
cases of plagiarism and dishonest practices in connection with 
examinations. Instructors shall report all instances of alleged 
academic misconduct to the committee (Faculty Rule 3335-5-
48.7 (B)). For additional information, see the Code of Student 
Conduct. 

 
Disability services 

o The university strives to maintain a healthy and 
accessible environment to support student 
learning in and out of the classroom.  If 
you anticipate or experience academic barriers 
based on your disability (including mental health, 
chronic, or temporary medical conditions), please 
let me know immediately so that we can privately 
discuss options.  To establish reasonable 
accommodations, I may request that you register 
with Student Life Disability Services.  After 

https://trustees.osu.edu/bylaws-and-rules/3335-5
https://trustees.osu.edu/bylaws-and-rules/3335-5
http://studentlife.osu.edu/csc/
http://studentlife.osu.edu/csc/
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registration, make arrangements with me as soon 
as possible to discuss your accommodations so 
that they may be implemented in a timely fashion. 
If you are ill and need to miss class, including if 
you are staying home and away from others while 
experiencing symptoms of a viral infection or 
fever, please let me know immediately. In cases 
where illness interacts with an underlying medical 
condition, please consult with Student Life 
Disability Services to request reasonable 
accommodations. You can connect with them 
at slds@osu.edu; 614-292-3307; or slds.osu.edu. 

 
Religious accommodations: 

o Ohio State has had a longstanding practice of making reasonable 
academic accommodations for students' religious beliefs and 
practices in accordance with applicable law. In 2023, Ohio State 
updated its practice to align with new state legislation. Under this 
new provision, students must be in early communication with their 
instructors regarding any known accommodation requests for 
religious beliefs and practices, providing notice of specific dates for 
which they request alternative accommodations within 14 days after 
the first instructional day of the course. Instructors in turn shall not 
question the sincerity of a student's religious or spiritual belief 
system in reviewing such requests and shall keep requests for 
accommodations confidential. 
With sufficient notice, instructors will provide students with 
reasonable alternative accommodations with regard to 
examinations and other academic requirements with respect to 
students' sincerely held religious beliefs and practices by allowing 
up to three absences each semester for the student to attend or 
participate in religious activities. Examples of religious 
accommodations can include, but are not limited to, rescheduling 
an exam, altering the time of a student's presentation, allowing 
make-up assignments to substitute for missed class work, or 
flexibility in due dates or research responsibilities. If concerns arise 
about a requested accommodation, instructors are to consult their 
tenure initiating unit head for assistance. 
A student's request for time off shall be provided if the student's 
sincerely held religious belief or practice severely affects the 
student's ability to take an exam or meet an academic requirement 
and the student has notified their instructor, in writing during the 

mailto:slds@osu.edu
https://slds.osu.edu/
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first 14 days after the course begins, of the date of each absence. 
Although students are required to provide notice within the first 14 
days after a course begins, instructors are strongly encouraged to 
work with the student to provide a reasonable accommodation if a 
request is made outside the notice period. A student may not be 
penalized for an absence approved under this policy. 
If students have questions or disputes related to academic 
accommodations, they should contact their course instructor, and 
then their department or college office. For questions or to report 
discrimination or harassment based on religion, individuals should 
contact the Civil Rights Compliance Office. (Policy: Religious 
Holidays, Holy Days and Observances) 
 

Intellectual diversity: 
o Ohio State is committed to fostering a culture of open inquiry and 

intellectual diversity within the classroom. This course will cover a 
range of information and may include discussions or debates about 
controversial issues, beliefs, or policies. Any such discussions and 
debates are intended to support understanding of the approved 
curriculum and relevant course objectives rather than promote any 
specific point of view. Students will be assessed on principles 
applicable to the field of study and the content covered in the 
course. Preparing students for citizenship includes helping them 
develop critical thinking skills that will allow them to reach their 
own conclusions regarding complex or controversial matters. 

 

Course Schedule 
Refer to our Carmen course page for up-to-date assignment due dates. 
Syllabus 
 
 
 

Week Topic Session 1 
Readings  

Session 2 
Readings  

Assignments and Quizzes 
(due before Session 2) 
 

1 Introduction: 
What is 
copyright?  

Overview of IP categories (copyright, 
patent, trademark, trade secret) 

 

James Boyle, The Public 
Domain (introduction) 

 

 

2 Philosophical 
foundations  

Hegel, Philosophy of 
Right (selections on property and 
personality) 
 
Locke, Second Treatise on 
Government (selections) 
 
 

Posner, “The Economic Structure 
of Intellectual Property Law” 

U.S. Constitution, Art. I, § 8, Cl. 8 

TRIPS Agreement (excerpts) 

 
 

Assignment 1: IP inventory  

 

 

 

mailto:civilrights@osu.edu
https://oaa.osu.edu/religious-holidays-holy-days-and-observances
https://oaa.osu.edu/religious-holidays-holy-days-and-observances
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3 Originality  Bleistein v. Donaldson Lithographing 
Co., 188 U.S. 239 (1903)   
 
In class: 17 U.S.C. 102(a) 
 

Mannion v. Coors Brewing Co., 
377 F.Supp. 2d 444 (S.D.N.Y. 
2005): paragraphs 1-79  

Quiz 1 

 

 

 

 
4 Ideas vs. 

Expressions  
Fichte, Proof of the Illegality of 
Reprinting  
 

Nichols v. Universal Pictures 
Corp., 45 F.2d 119 (2d Cir. 1930)  
  
Alexander v. Haley, 460 F.Supp. 
40 (S.D.N.Y. 1978)   
 
Feist Publications, Inc. v. Rural 
Telephone Service Co., 499 U.S. 
340 (1991)  
 

Assignment 2: pick a genius 
and write a paragraph 
explaining why this figure is 
a genius  
 
 

5 Authorship  Kant, Critique of Judgment, excerpt  
 
Young, Conjectures  
 
Novalis, fragments on originality 
 
In class: analyze 17 U.S.C. 201 

Lindsay v. The Wrecked and 
Abandoned Vessel R.M.S. Titanic, 
52 U.S.P.Q.2d 1609 (S.D.N.Y. 
1999)   

 
Aalmuhammed v. Lee, 202 F.3d 
1227 (9th Cir. 1999)   
 
 

In class: Who owns the monkey 
selfie? Multiple authors and works-
for-hire 

 

Quiz 2 
 

 

6 Rights: to 
reproduce, 
modify, 
distribute, 
perform 

Hotaling v. Church of Jesus Christ of 
Latter-Day Saints, 118 F.3d 199 (4th 
Cir. 1997)   
 
Kirtsaeng v. John Wiley & Sons 
(U.S. Supreme Court, March 19, 
2013) 
 

George Thuronyi, “Copyright Law 
and New Technologies: A Long 
and Complex Relationship” 
 
 

 

7 Fair Use I Campbell v. Acuff-Rose Music, Inc., 
510 U.S. 569 (1994)   
 
Castle Rock Entertainment, Inc. v. 
Carol Publishing Group, Inc., 150 
F.3d 132 (2d Cir. 1998): paragraphs 
60-95  
 

Perfect 10 v. Amazon, 508 F.3d 
1146 (9th Cir. 2007): paragraphs 
67-91  
 

Quiz 3 

8 Fair Use II Cariou v. Prince, 713 F.3d 694 (2d 
Cir. 2013)  
 
Authors Guild v. Google, 804 F.3d 
202 (2d Cir. 2015)   
 

Google v. Oracle (SCOTUS 2021), 
paragraphs 50-106, 126-163   
 
Warhol Foundation v. Goldsmith 
(SCOTUS 2023)   
 

Assignment 3: Create an 
adaptation of an artwork you 
like. Write a paragraph 
arguing why it should 
qualify as fair use.  

9 Moral Rights 
(America vs. 
European 
frameworks) 

Walter Benjamin, “The Work of Art 
in the Age of Its Technological 
Reproducibility” (excerpts) 

Miroslav Baros – “Philosophical 
Justifications for Authors’ Moral 
Rights” 

Marlene Dietrich Nachlass v. 
Bavaria Film 

Massachusetts Museum of 
Contemporary Art v. Büchel (1st 
Cir. 2010) 

Quiz 4 
 
 
 



  
 

 12 

College of Arts & Sciences 
Department/Center/Institute/Program 

 
 

Berne Convention Article 6bis 

 

In class: Should artists have the 
right to prevent distortion of their 
work after it's sold? What about 
posthumous rights? 

10 Traditional 
Knowledge  

Riley, Angela R. “Recovering 
Collectivity: Group Rights to 
Intellectual Property in Indigenous 
Communities.” Cardozo Arts & 
Entertainment Law Journal 18.1 
(2000): 175–84. 

 

WIPO, Intellectual Property and 
Traditional Knowledge  

Jessica C. Lai, Indigenous Cultural 
Heritage and Intellectual Property 
Rights: Learning from the New 
Zealand Experience? 

Scafidi, Susan. Who Owns Culture? 
Appropriation and Authenticity in 
American Law (Rutgers University 
Press, 2005) – Introduction & 
Chapter 2. 

 

11 AI and the 
future of IP 

Gary Myers, “The Future is Now: 
Copyright Protection for Works 
Created by Artificial Intelligence” 
 
Judy Wang and Nicol Turner Lee, 
“AI and the visual arts: The case for 
copyright protection” 
 
 

“The Future of Creativity: U.S. 
Copyright Office Clarifies” 
 

Quiz 5 

12 AI and the 
future of IP 

Gil Appel, Juliana Neelbauer and 
David A. Schweidel, “Generative AI 
Has an Intellectual Property 
Problem” 
 
Jenny Quang, “Does Training AI 
Violate Copyright Law?” 
 
 
  
 

Paven Malhotra, Michelle Ybarra 
and Matan Shacham, “Report on 
deepfakes: what the Copyright 
Office found and what comes next 
in AI regulation” 
 
Li Guan, “Copyright Issues Raised 
by the Technology of Deepfakes” 

Assignment 4: create IP 
using AI. Write a short 
paragraph analyzing its 
eligibility for copyright 
protection  

 

13 Current 
events    

Discuss copyright issues in the news  Discuss copyright issues in the 
news  

 

Assignment 5: Write a short 
reflection essay analyzing 
how your ideas about 
intellectual property have 
changed since the start of 
the course. 2 pages max.  

 

 
14 Exam Review; discuss how to take an 

“issue spotter”  
In-class exam   

 

 



GE Theme course submission worksheet: Traditions, Cultures, 
& Transformations 

Overview 

Courses in the GE Themes aim to provide students with opportunities to explore big picture ideas and 
problems within the specific practice and expertise of a discipline or department. Although many Theme 
courses serve within disciplinary majors or minors, by requesting inclusion in the General Education, programs 
are committing to the incorporation of the goals of the focal theme and the success and participation of 
students from outside of their program.   

Each category of the GE has specific learning goals and Expected Learning Outcomes (ELOs) that connect to the 
big picture goals of the program. ELOs describe the knowledge or skills students should have by the end of the 
course. Courses in the GE Themes must meet the ELOs common for all GE Themes and those specific to the 
Theme, in addition to any ELOs the instructor has developed specific to that course. All courses in the GE must 
indicate that they are part of the GE and include the Goals and ELOs of their GE category on their syllabus.  

The prompts in this form elicit information about how this course meets the expectations of the GE Themes.  
The form will be reviewed by a group of content experts (the Theme Advisory) and by a group of curriculum 
experts (the Theme Panel), with the latter having responsibility for the ELOs and Goals common to all themes 
(those things that make a course appropriate for the GE Themes) and the former having responsibility for the 
ELOs and Goals specific to the topic of this Theme.  

Briefly describe how this course connects to or exemplifies the concept of this 
Theme (Traditions, Cultures, & Transformations) 

In a sentence or two, explain how this class “fits’ within the focal Theme.  This will help reviewers understand 
the intended frame of reference for the course-specific activities described below.  

(enter text here) 



Connect this course to the Goals and ELOs shared by all Themes 

Below are the Goals and ELOs common to all Themes.  In the accompanying table, for each ELO, describe the 
activities (discussions, readings, lectures, assignments) that provide opportunities for students to achieve those 
outcomes. The answer should be concise and use language accessible to colleagues outside of the submitting 
department or discipline. The specifics of the activities matter—listing “readings” without a reference to the 
topic of those readings will not allow the reviewers to understand how the ELO will be met.  However, the 
panel evaluating the fit of the course to the Theme will review this form in conjunction with the syllabus, so if 
readings, lecture/discussion topics, or other specifics are provided on the syllabus, it is not necessary to 
reiterate them within this form. The ELOs are expected to vary in their “coverage” in terms of number of 
activities or emphasis within the course. Examples from successful courses are shared on the next page. 

Goal 1: Successful students will analyze an important topic or idea at a more advanced and in-depth level 
than the foundations. In this context, “advanced” refers to courses that are e.g., synthetic, rely on 
research or cutting-edge findings, or deeply engage with the subject matter, among other possibilities. 

Goal 2: Successful students will integrate approaches to the theme by making connections to out-of-
classroom experiences with academic knowledge or across disciplines and/or to work they have done in 
previous classes and that they anticipate doing in future. 

Course activities and assignments to meet these ELOs 
ELO 1.1 Engage in critical and 
logical thinking.  
ELO 1.2 Engage in an advanced, 
in-depth, scholarly exploration of 
the topic or ideas within this 
theme. 
ELO 2.1 Identify, describe, and 
synthesize approaches or 
experiences.  
ELO 2.2 Demonstrate a 
developing sense of self as a 
learner through reflection, self-
assessment, and creative work, 
building on prior experiences to 
respond to new and challenging 
contexts.  

Example responses for proposals within “Citizenship” (from Sociology 3200, Comm 2850, French 2803): 

ELO 1.1 Engage in critical 
and logical thinking. 

This course will build skills needed to engage in critical and logical thinking 
about immigration and immigration related policy through:  
Weekly reading response papers which require the students to synthesize 
and critically evaluate cutting-edge scholarship on immigration;  
Engagement in class-based discussion and debates on immigration-related 
topics using evidence-based logical reasoning to evaluate policy positions;  
Completion of an assignment which build skills in analyzing empirical data 
on immigration (Assignment #1)  



Completion 3 assignments which build skills in connecting individual 
experiences with broader population-based patterns (Assignments #1, #2, 
#3)  
Completion of 3 quizzes in which students demonstrate comprehension of 
the course readings and materials. 

ELO 2.1 Identify, describe, 
and synthesize approaches 
or experiences.  

Students engage in advanced exploration of each module topic through a 
combination of lectures, readings, and discussions. 

Lecture 
Course materials come from a variety of sources to help students engage in 
the relationship between media and citizenship at an advanced level. Each 
of the 12 modules has 3-4 lectures that contain information from both 
peer-reviewed and popular sources. Additionally, each module has at least 
one guest lecture from an expert in that topic to increase students’ access 
to people with expertise in a variety of areas. 

Reading 
The textbook for this course provides background information on each topic 
and corresponds to the lectures. Students also take some control over their 
own learning by choosing at least one peer-reviewed article and at least 
one newspaper article from outside the class materials to read and include 
in their weekly discussion posts. 

Discussions 
Students do weekly discussions and are given flexibility in their topic choices 
in order to allow them to take some control over their education. They are 
also asked to provide 
information from sources they’ve found outside the lecture materials. In 
this way, they are able to 
explore areas of particular interest to them and practice the skills they will 
need to gather information 
about current events, analyze this information, and communicate it with 
others. 

Activity Example: Civility impacts citizenship behaviors in many ways. 
Students are asked to choose a TED talk from a provided list (or choose 
another speech of their interest) and summarize and evaluate what it says 
about the relationship between civility and citizenship. Examples of Ted 
Talks on the list include Steven Petrow on the difference between being 
polite and being civil, Chimamanda Ngozi Adichie’s talk on how a single 
story can perpetuate stereotypes, and Claire Wardle’s talk on how diversity 
can enhance citizenship. 

ELO 2.2 Demonstrate a 
developing sense of self as a 
learner through reflection, 
self-assessment, and 
creative work, building on 
prior experiences to respond 
to new and challenging 
contexts.  

Students will conduct research on a specific event or site in Paris not 
already discussed in depth in class. Students will submit a 300-word 
abstract of their topic and a bibliography of at least five reputable 
academic and mainstream sources. At the end of the semester they will 
submit a 5-page research paper and present their findings in a 10-minute 
oral and visual presentation in a small-group setting in Zoom.  

Some examples of events and sites: 
The Paris Commune, an 1871 socialist uprising violently squelched by 
conservative forces  



Jazz-Age Montmartre, where a small community of African-Americans–
including actress and singer Josephine Baker, who was just inducted into 
the French Pantheon–settled and worked after World War I.   
The Vélodrome d’hiver Roundup, 16-17 July 1942, when 13,000 Jews were 
rounded up by Paris police before being sent to concentration camps  
The Marais, a vibrant Paris neighborhood inhabited over the centuries by 
aristocrats, then Jews, then the LGBTQ+ community, among other groups. 

Goals and ELOs unique to Traditions, Cultures, & Transformations 

Below are the Goals and ELOs specific to this Theme.  As above, in the accompanying Table, for each ELO, 
describe the activities (discussions, readings, lectures, assignments) that provide opportunities for students to 
achieve those outcomes. The answer should be concise and use language accessible to colleagues outside of 
the submitting department or discipline. The ELOs are expected to vary in their “coverage” in terms of number 
of activities or emphasis within the course. Examples from successful courses are shared on the next page. 

GOAL 3: Successful students will engage in a systematic assessment of how cultures and sub-cultures develop 
and interact, historically or in contemporary society. 

GOAL 4: Successful students will engage in a systematic assessment of differences among societies, 
institutions, and individuals’ experience within traditions and cultures. 

Course activities and assignments to meet these ELOs 
ELO 3.1    Describe the influence of an 
aspect of culture (religious belief, gender 
roles, institutional organization, technology, 
epistemology, philosophy, scientific 
discovery, etc.) on at least one historical or 
contemporary issue. 
ELO 3.2   Analyze the impact of a “big” idea 
or technological advancement in creating a 
major and long-lasting change in a specific 
culture.   
ELO 3.3  Examine the interactions among 
dominant and sub-cultures.  
ELO 3.4  Explore changes and continuities 
over time within a culture or society. 
ELO 4.1  Recognize and explain differences, 
similarities, and disparities among 
institutions, organizations, cultures, 
societies, and/or individuals.  
ELO 4.2   Explain ways in which categories 
such as race, ethnicity, and gender and 
perceptions of difference, impact individual 
outcomes and broader societal issues 
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Outlook

Re: Concurrence request

From Beebe, Roger <beebe.77@osu.edu>
Date Fri 8/22/2025 9:00 AM
To Birkhold, Matthew <birkhold.22@osu.edu>

Matthew,
 
I do occasionally teach a found footage class in the Department of Art that deals with copyright
issues, but it looks like there’s very little overlap with this class.  I don’t think there are any other
conflicts with our curriculum.  I’m happy to offer concurrence on the part of the Department of Art—it
looks like a great course!
 
Best,
Roger
 
From: Birkhold, Matthew <birkhold.22@osu.edu>
Date: Thursday, August 21, 2025 at 3:07 PM
To: Beebe, Roger <beebe.77@osu.edu>
Subject: Concurrence request

Dear Roger, 
 
I am writing in hopes that your department will grant a concurrence for a new GE course I've
submitted - Copyright: Foundations and Transformations. I've attached a syllabus. 
 
Please let me know if you need any additional information. 
 
Thanks!
Matthew 
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Outlook

Re: Concurrence request

From Whittington, Karl <whittington.78@osu.edu>
Date Fri 8/22/2025 4:36 PM
To Birkhold, Matthew <birkhold.22@osu.edu>

Hi Matthew,
I talked to our undergraduate studies director, and History of Art is happy to offer concurrence – it
looks like a great course.
Cheers,
Karl
 
From: Birkhold, Matthew <birkhold.22@osu.edu>
Date: Thursday, August 21, 2025 at 3:06 PM
To: Whittington, Karl <whittington.78@osu.edu>
Subject: Concurrence request

Dear Karl, 
 
I hope all is well! I am writing in hopes that your department will grant a concurrence for a
new GE course I've submitted - Copyright: Foundations and Transformations. I've attached a
syllabus. 
 
Please let me know if you need any additional information. 
 
Thanks!
Matthew 
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Outlook

Re: Concurrence request

From Ralph, Anne <ralph.52@osu.edu>
Date Fri 8/29/2025 8:47 AM
To Birkhold, Matthew <birkhold.22@osu.edu>

Hi, Matthew,
Thanks for sending this and I hope your semester is off to a great start. We would be
pleased to grant concurrence for this course. It sounds like a great one!
Best,
Anne
 
 

Anne E. Ralph 
Morgan E. Shipman Professor in Law
Associate Dean for Academic Affairs & Strategic Initiatives
Michael E. Moritz College of Law
55 West 12th Avenue | Columbus, OH 43210
614-247-4797 Office | ralph.52@osu.edu 
Pronouns: she/her/hers
 
 
From: Birkhold, Matthew <birkhold.22@osu.edu>
Date: Thursday, August 21, 2025 at 3:22 PM
To: Ralph, Anne <ralph.52@osu.edu>
Subject: Concurrence request

Dear Anne, 
 
I am writing in hopes that Moritz will grant a concurrence for a new General Education
course I've developed for ASC - Copyright: Foundations and Transformations. It is mostly a
look at the concept of "fair use" and the German philosophy underpinning the way US law
conceptualizes creativity and originality. I've attached a syllabus. 
 
I thought as Dean of Academic Affairs you would be the right contact, but please let me know
if I should direct my request elsewhere. 
 
Thank you!
Matthew 

mailto:ralph.52@osu.edu
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Outlook

Re: Concurrence request

From Westlake, E.J. <westlake.35@osu.edu>
Date Tue 8/26/2025 9:40 PM
To Birkhold, Matthew <birkhold.22@osu.edu>

Hi, Matthew. TFMA gives concurrence for this course.

E.J. Westlake
(she/her or they/them) 
Professor and Chair
Department of Theatre, Film, and Media Arts
Theatre and Film Building
1932 College Road
Columbus, OH 43210

From: Birkhold, Matthew <birkhold.22@osu.edu>
Sent: Thursday, August 21, 2025 3:05 PM
To: Westlake, E.J. <westlake.35@osu.edu>
Subject: Concurrence request
 
Dear E.J., 

I hope all is well! I am writing in hopes that your department will grant a concurrence for a
new GE course I've submitted - Copyright: Foundations and Transformations. I've attached a
syllabus. 

Please let me know if you need any additional information. 

Thanks!
Matthew 



German Major--Curriculum Map 
B  =  Beginning 
I   =   Intermediate        
A  =  Advanced        01. July 2025 update 
 

 
 

Cultural 
Knowledge 
& 
Awareness 

Compre- 
hension 

Speaking Critical 
Analysis 

Writing & 
Critical 
Expression 

Core Required Courses      
1101.01  German 1   -GE B B B  B 
1101.02  German 1 (DL)  -GE B B B  B 
1101.51  German 1: Self-paced   -GE B B B  B 
1102.01  German 2   -GE B B B  B 
1102.02  German 2 (DL)  -GE B B B  B 
1102.51  German 2: Self-paced   -GE B B B  B 
1103.01  German 3   -GE B/I B/I B/I  B/I 
1103.02  German 3 (DL)  -GE B/I B/I B/I  B/I 
1103.51  German 3: Self-paced   -GE B/I B/I B/I  B/I 
2101  Texts & Contexts 1: Contemporary Germany I I I B/I I 
2102  Texts & Contexts 2: 20th-century Germany I I I I I 
3101  Texts & Contexts 3: Historical Perspectives I/A I/A I/A I I 
3102   News & Views: Current Issues I/A I/A I/A I I 
2350   Introduction to German Studies B   B/I I 
3689 or equiv. (data) Words Across the World    I I 
Advanced Required Courses      
3200  Topics in German Literature, Art and Film I I I I I 
3300  Topics in German Culture Studies, Social and 
Intellectual History 

I I I I I 

3510  ALI German for the Professions I I I I I 
3600   Topics in German Linguistics/Language I I I I I 
3602  German for the Professions 1 I I I I I 
3603  Translation 1 I I I I I 
4200  Senior Seminar in German: Literature, Art and 
Film (German) 

A A A A A 

4300  Senior Seminar in German: Culture Studies, 
Social and Intellectual History (German) 

A A A A A 

4600  Senior Seminar in German: 
Linguistics/Language (German) 

A A A A A 

4602  German for the Professions 2 A A A A A 
4603  Translation 2 A A A A A 
Advanced Required Courses in English      
4250  Senior Seminar in German Studies: Literature, 
Art and Film (English) 

A   A A 

Elective Courses in German      
5602 ALI: German for the Professional World A A A A A 
      



      
 
 

Cultural 
Knowledge 
& 
Awareness 

Compre- 
hension 

Speaking Critical 
Analysis 

Writing & 
Critical 
Expression 

Elective Courses in English      
2250  Berlin: Stories, Languages, and Ideas      GE B   B B 
2251  German Literature and Popular Culture    GE B   B B 
2252H  The Faust Theme                                   GE B   B B 
2253   Magic, Murder and Mayhem                    GE B   B B 
2254.01  
           Grimms’ Fairy Tales and their Afterlives   GE 

B   B B 

2254.02 (DL) 
           Grimms’ Fairy Tales and their Afterlives   GE 

B   B B 

2255  Postwar Germany and Japan                    GE B   B B 
2256  Fan Fiction: From Homer to Harry Potter   GE B   B B 
2310 Introduction to Literature, Culture, and the 
Environment 

B   B B 

2352  Dresden Yesterday and Today                  GE B   B B 
2367  German Literature and American Culture  GE B   B B 
2451  Hollywood: Exiles and Émigrés                 GE B   B B 
2798.02  Berlin, Then and Now: People, Places, and 
Experiences                                                          GE 

B   B B 

3250.01  Citizenship in the Age of Technology: Exploring 
Social Justice through Science Fiction in Germany     GE 

I   I I 

3250.02  Citizenship in the Age of Technology: Exploring 
Social Justice through Science Fiction in Germany     GE 

I   I I 

3252.01   
The Holocaust in Literature and Film                   GE 

I   I I 

3252.02  (DL)   
The Holocaust in Literature and Film                   GE 

I   I I 

3253.01 German immigration in the US             GE I   I I 
3253.02 German immigration in the US             GE I   I I 
3254H  Representations and Memory of the 
Holocaust in Film                                              GE 

I   I I 

3354.01 From Viking Saga to Climate Fiction: Nature 
in Nordic and Germanic Literatures    GE 

I   I I 

3354.02 From Viking Saga to Climate Fiction: Nature 
in Nordic and Germanic Literatures    GE 

I   I I 

3256 Coming to Terms with the Holocaust and War 
in Germany: Vergangenheitsbewaeltigung           GE 

I   I I 

3270  Revenge                                              GE I   I I 
3317   Black Identity & Culture in German-Speaking 
Europe                                                                  GE 

I   I I 

3317H   Black Identity & Culture in German-
Speaking Europe                                                  GE 

I   I I 

3351 Democracy, Fascism and German Culture GE I   I I 
3352  Dresden Yesterday and Today                  GE I   I I 



3353H  German Intellectual History: Marx, 
Nietzsche, and Freud                                            GE 

I   I I 

3434  Bad Science: Toxic Intersections Between 
Cultural Politics and Intellectual History in the 
German Tradition                                                   GE 

I   I I 

3451H  Religion in Modern German Literature and 
Philosophy                                                             GE 

I   I I 

3456  Global Changemakers                         GE I   I I 
3851  Copyright: Foundations and 
Transformations                                             GE 

I   I I 

4191  Internship in German A   A A 
4252  Masterpieces of German Literature            GE A   A A 
4670H  Cinema and the Historical Avant Garde  GE A   A A 

 
***************************************************************************************** 
Appendix 
 
Program Goals of the German Major at The Ohio State University 
 
Linguistic Proficiency Students demonstrate linguistic proficiency in German at the B2 or 
C1 level of CEFR, they reflect on their own language and gain translation skills.  
  
Knowledge Students demonstrate knowledge of German Linguistics, German History, 
German Cultural Achievements, and the current German-speaking world.  
 
Critical Analysis Students demonstrate the ability to undertake critical reading and 
analysis of texts, to interpret cultural products and events within relevant contexts, and to 
express ideas and perspectives clearly, cogently and persuasively. 
  
Understanding/Perspective Students demonstrate an understanding of differences in 
verbal and nonverbal communication, recognize cultural differences and similarities, and 
gain perspective on their own world view and cultural values.  
  
Research/Inquiry Students demonstrate the ability to use sophisticated tools for research 
and knowledge acquisition, and to evaluate the validity of resources available in the media 
landscape.  
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	enter text here: This course fits within the focal Theme by exploring how changing concepts of authorship, originality, and ownership have shaped—and been shaped by—evolving ideas about copyright and intellectual property. As technologies from the printing press to generative AI have transformed how culture is created and shared, this course examines how legal and philosophical frameworks have adapted to these shifts, revealing the dynamic interplay between tradition, innovation, and societal change.
	ELO 1: 
	2: This course meets the goal of engaging in an advanced, in-depth scholarly exploration of copyright and intellectual property by having students dive deeply into both foundational texts and scholarly articles. For instance, in week 10 students read articles by Angela Riley and Jessica Lai analyzing the relationship between traditional knowledge and U.S. copyright. The course also explores cutting-edge debates, such as the implications of AI on copyright, through scholarly articles and recent legal rulings (weeks 11 and 12). Furhter, by completing assignments like Assignment 4 (Create IP using AI and analyze whether it is eligible for copyright protection), students will apply the scholarly ideas in a hands-on context. 

	Course activities and assignments to meet these ELOsELO 11 Engage in critical and logical thinking: This course fosters critical and logical thinking by training students to analyze complex philosophical and legal concepts related to copyright. For example, when reading Kant's "Critique of Judgment" or the U.S. Constitution’s copyright clause, students are challenged to engage with diverse intellectual frameworks and consider how these ideas have shaped current copyright law. Additionally, students will read legal decisions and learn how to critically assess the outcomes, evaluating them in light of what they have learned about intellectual property. Through case studies and real-world controversies, students also develop the ability to evaluate multiple perspectives and form reasoned conclusions.
	Course activities and assignments to meet these ELOsELO 21 Identify describe and synthesize approaches or experiences: This course meets the goal of identifying, describing, and synthesizing approaches or experiences by guiding students to explore and integrate a variety of perspectives on copyright and intellectual property. Through readings that span philosophical theories (e.g., Hegel, Locke, Kant), legal frameworks (e.g., U.S. Constitution, TRIPS Agreement), and case law (e.g., Campbell v. Acuff-Rose and Warhol Foundation v. Goldsmith), students are encouraged to synthesize the diverse approaches to authorship, ownership, and creativity. Additionally, students synthesize their learning by engaging with modern issues, such as AI and copyright or the protection of traditional knowledge. Assignment further enable students to synthesize their learning, for example Assignment 3 (asking students to create an adaption of a work and argue whether it should qualify as fair use). This requires students to combine legal and philosophical concepts, demonstrating their ability to identify and synthesize multiple approaches to complex intellectual property issues.
	Course activities and assignments to meet these ELOsELO 22 Demonstrate a developing sense of self as a learner through reflection self assessment and creative work building on prior experiences to respond to new and challenging contexts: This course encourages students to demonstrate a developing sense of self as learners by incorporating reflections, self-assessment (Assignment 1: IP Inventory), and creative work into the learning process, prompting them to reflect on their evolving understanding of copyright law and intellectual property, while critically assessing how their ideas and approaches have developed over the course. The “Reflection Essay” in Week 13 invites students to assess how their perspectives on intellectual property have changed since the beginning of the class, helping them recognize their growth. Additionally, by engaging in creative work—such as adapting an artwork for fair use or creating IP using AI—students apply their evolving understanding of the material to real-world, complex scenarios, building on their prior knowledge and expanding their ability to navigate new intellectual challenges.
	Course activities and assignments to meet these ELOsELO 31 Describe and analyze a range of perspectives on what constitutes citizenship and how it differs across political cultural national global andor historical communities: This course addresses the influence of culture on contemporary issues by exploring how various cultural, philosophical, and technological factors shape copyright law. For instance, readings on philosophical concepts of authorship from Hegel, Kant, and Locke highlight how cultural understandings of property, individuality, and creativity have influenced legal frameworks over time. The course also examines how technological advancements, such as AI and digital reproduction, challenge existing copyright norms and force rethinking of authorship and originality in the digital age. 
	Course activities and assignments to meet these ELOsELO 32 Identify reflect on and apply the knowledge skills and dispositions required for intercultural competence as a global citizen: This course analyzes the impact of technological advancements in creating major, long-lasting changes in copyright law and culture. For example, the cases assigned about the rise of the photocopying (week 6), internet (week 7), and AI technologies (Weeks 11 and 12) will help students understand how changes in technology have fundamentally altered how creative works are produced, shared, and protected. Moreover, the legal discussions around AI-generated works and deepfakes in Weeks 11 and 12 explore how these technological innovations challenge traditional notions of authorship and originality, sparking debates about who owns AI-generated content and how copyright law should adapt. Similarly, the Google v. Oracle case explores the technological impact of software development on copyright, illustrating how innovations in programming languages and code-sharing have reshaped intellectual property law. By examining these shifts, students analyze how technological advancements continue to reshape copyright, transforming both the legal landscape and cultural practices surrounding creativity and ownership.
	Course activities and assignments to meet these ELOsELO34 Examine critique and evaluate various expressions and implications of diversity equity inclusion and explore a variety of lived experiences: This course explores changes and continuities in copyright law and intellectual property over time by tracing its evolution from its philosophical foundations to the contemporary debates influenced by technology. By examining the historical roots of copyright in Enlightenment-era ideas of property, authorship, and creativity (Weeks 2 and 3), students learn how societal concepts of ownership and intellectual property have developed. The course also covers key legal cases that illustrate these changes, such as Feist Publications (1991) and Campbell v. Acuff-Rose (1994), which shaped the understanding of originality and fair use in evolving cultural contexts. As technology advances, particularly with the rise of digital media, AI, and deepfake technology (Weeks 11-12), the course also examines how these innovations challenge and sometimes reinforce traditional copyright norms. Through these case studies and philosophical discussions, students explore how copyright law reflects both the continuities of cultural values and the transformations driven by technological progress. In addition to readings and class discussions, assignments like Assignment 5 (analyze whether AI art should be eligible for copyright protection) prompt students to reflect on how current debates in intellectual property are both in-line with tradition and are breaking from it. 
	Course activities and assignments to meet these ELOsELO 42 Analyze and critique the intersection of concepts of justice difference citizenship and how these interact with cultural traditions structures of power andor advocacy for social change: This course encourages students to recognize and explain the differences, similarities, and disparities among institutions, organizations, cultures, and individuals through the lens of copyright law. For instance, the comparison between American and European copyright frameworks (Week 9) highlights how cultural and institutional differences shape the protection of moral rights, where European systems prioritize the author's personal connection to their work, while American law tends to emphasize economic interests. The course also addresses disparities between dominant cultures and marginalized groups, particularly in relation to indigenous intellectual property rights (Week 10), demonstrating how traditional knowledge and cultural expressions have been historically overlooked or misappropriated by dominant legal systems.
	ELO4: 
	3: This course explores how categories such as race, ethnicity, and gender impact ideas about which works should be entitled to copyright protection and to what extent. For instance, in the discussion of authorship (week 5 and assignment 2), students will be prompted to think about how race and gender inform societal notions of genius. The difference between Western and Indigenous notions of authorship are further explored (week 10), showing how ethnicity and ideas informed by certain beliefs influences outcomes in intellectual property cases. Furthermore, discussions around artists' rights, particularly in the context of fair use (Weeks 7-8) and moral rights (Week 9), reveal how gender and race can influence how works are perceived and protected in legal battles, with certain artists being more vulnerable to appropriation and misrepresentation than others. 

	Course activities and assignments to meet these ELOsELO33 Identify reflect on and apply the knowledge skills and dispositions required for intercultural competence as a global citizen: The exploration of fair use, particularly in art and media (Weeks 7-8), reveals how sub-cultures, such as street artists, remix culture participants, and meme creators, challenge dominant copyright norms by using existing works in transformative ways. By analyzing cases like Cariou v. Prince and Warhol Foundation v. Goldsmith, students consider how sub-cultures push back against traditional copyright structures, creating a dynamic interplay between dominant legal standards and sub-cultural practices of appropriation, adaptation, and resistance. And by adapting artworks themselves (Assignment 3), students will have a chance to further exploration their own alignment with the dominant and subcultures. 


